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Estrella broke down, hopelessly hampered by stage 
requirements. Spohr's Jexsonda was never success- 
ful and he abandoned opera writing. W eber sin- 
gularly combined the lvnc and dramatic elements, 
and succeeded in making his operas of Oberon and 
[),,- Frrisehiit: almost philosophical without being 
dull. Mendelssohn has left us no opera, because he 
^dissatisfied with every libretto offered him. We 
can hardly regret this, as he has selected instead 
tlie truer forms of oratorio, cantata, and occasional 
music of which take as supreme examples the 
/■/,;„/<' I! -./;,»,'.;-- Nacht, Antigone and Midsumme, 
Xi'aht's Dream. Wagner, in despair, has been driven 
[n'Tannhavser and Uhengriu, into wild theories of 
opera, devoid, as it seems to me, both of Italian 
,,'„•,•(■(; and sound Herman philosophy. 1 desire to 
sneak with the greatest respect of Herr Wagner s 
genius, and aho of his opinions, while not agreeing 
with much of his theory -" e — "" T , " 1 ' ,D '° t »"'' ,f 
Schumann avoiding alls 

diieand the J'eri a form as charming and appro- 
priate as it is true to the first principles ot art. 
Vethoveii wrote the best opera in the world, sim- 
ply to prove that he could do everything, but the 
form was even then a concession to what was least 
commendable in German taste ; and the overture 
was written four times over, with the colossal irony 
'of one who, although he would not stoop to win, 
vet knew how to compel the admiration of the world. 
" The truth is simple. The opera is a mixture oi 
two things which ought always to be kept distinct 
—the sphere of musical emotion and the sphere ot 
dramatic action. It is not true, under any circum- 
stances, that people sing songs with a knife through 
them. The war between the stage and music is 
internecine We have onlv to glance at a first-rate 
libretto, e. g., that of Gounod's Faust, to see that 
the 1, lav is miserably spoiled for the music. We 
have onlv to think of any stock opera to see that 
the music is hampered and impeded in its develop- 
ment by the play. Controversy upon this subject 
will, of course, rage fiercely. Meanwhile irrevers- 
ible principles of art must be united Musi,; ex- 
presses the emotions which attend certain charac- 
ters and situations, hut not the characters and 
situations themselves, and the two schools of opera 
have arisen out of this distinction. The I 
school wrongly assumes that music can expn 
uations, and thus gives prominence to the 
tions The German school, when opera ha_ 
forced upon it, has striven with the fallacy involved 
in its constitution by maintaining that the situa- 
tion must be reduced and made subordinate to the 
emotion which accompanies it, and which it is the 
business of music to express. Thus the tendency 
of manv German operas is to make the scene 
ideal as'possible. The more unreal th< 
more philosophi 

edlv unreal thai- 
real things, but does so 
Weber was impelled by » ..— -.- 
unreal mi*e en scene, in connection with which he 
wis able to express real emotions. Oberon and Der 
Freisckiitz are examples of this. . 

In every drama there is a progressive history 
emotion. This, and not the outward event, is wh 
music is fitted to express, and this truth has be 



seized by Germany, although in a spirit of compro- 
mise. In the Italian school, the music is too often 
nothing but a series of situations strung together 
by flimsy orchestration and conventional recita- 
tives. In the German and Franco-German schools 
of Weber, Meyerbeer and Gounod, the orchestra is 
busy throughout developing the history of the emo- 
tions. The recitatives are as important as the arias, 
and the orchestral interludes as important as the 
recitatives. Wagner, in his anxiety to reduce the 
importance of situations and exalt that of emotions, 
bereaves us of almost all rounded melody in the 
Lohrnyriii. Weber in (~>ber<m works out his choruses 
like classical movements, almost independently of 
situations. Meyerbeer greatly reduces the : ~ 
portanceof his -"" 



the whole op( 
n the garde: 



3 less shocking i: 



ntradiction to 



t£e Pro'phile; and Gounod, 

_ such a power of orchestration through 
lera, that not even the passionate scene 
can reduce the instruments which 
„^ .^tensity of its emotional elements to 
a secondary importance. In spite of all drawbacks, 
it is not difficult to see why the opera does, and 
probably will for some time, retain its popularity. 
The public in all ages are children, and are like 
children. Let one person clap and others are sure 
to follow. Let a clown but laugh, and the whole 
house will giggle. A long drama is a little dull 
without music; and music is a little dull without 
scenery. Mix the two, in however unreasoning a 
manner, and the dull or intellectual element iu each 
is kept out of sight, and will be swallowed unsus- 
picious] v. 1 1 is the old storv of the powder in the jam. 
I sav lintiiing against music being associated with 
situations, as in the Midsummer Sight's Dream, or 
as in an oratorio. It is only when music is made 
part of the situation that it 'is misapplied. Let the 
event be in all cases left to the imagination ; but if 
it be expressed, then the more imaginative and sug- 
gestive the expression, the less the violence done 
to common sense. The cantata and the oratorio 
are the forms which, with some modification, will 
probably prevail over the opera. When Mr. Santly 
appears in Exeter Hall as Elijah, in a swallow-tail 
coat and white kid gloves, no one is offended, and 
very one is impressed, because he does not pre- 
end to reproduce the situation, but merely to paint 
n words and music its appropriate emotion, leav- 
ing the rest to be supplied by the imagination of 
" mdience. But let Mr. Santly put on a camel's- 
shirt, and appear in the otherwise mild and 
ty raiment of the Hebrew prophet— let him 
inside a pasteboard cave, or declaim from the 
mit of a wooden Carmel, and our reverence is 
,_i— our very emotions at the sublime music are 
checked bv the farcical unreality of the whole 
thing. Rubinstein once entertained, perhaps still 
entertains, the idea of putting the whole of Genesis 
on the stage with sacred music, and thought that 
England's reverence for the Bible would pave the 
way for the production of sacred opera in this 
country; he was much disappointed on being told 
that it was precisely Englishmen's traditional se 
of reverence for the Bible stories which would 
sillier them to witness its scenes — brought before 
the footlights. This is perfectly true. But why is 
it so? Because the more strongly we feel thr ■ — 
portance of a story, the less can we bear 
presented in a perfectly irrational manne: 
opera presentation must always be. 

[We have reproduced the above article 
osity. Mr. Haweis' ideas about opera seem about 
as lucid as his " feelings " on the subject of A 
can girls are correct. It may be, as he says, that 
"When Mr. Santley appears at Exeter Hall as Elijah, 
in a swallow-tail coat and white kid glov 
is offended, and every one is impressed," &c, but, 
although Mr. Haweis may not know it, England ' 
not the world, and in all other parts of the world 
the appearance of an Elijah in a swallow-tail coat 
and white kid gloves arouses the sense of the ridic- 



ulous to such a degree that to this, 1 
any other cause, must be attributed the failui 
oratorio as a musical attraction in countries that 
auch more musical than England. Mr. Haweis 
seems to misunderstand the repugnance of he- 
rs in the Bible to have the Divinity of Jesus 
Christ personated upon the stage, as in the Passion 
Plays, or a Bible history disnatured and disfigured 
to suit the supposed exigencies of the stage, as in 
Herodias," and the rendering of Bible scenes 
here the name and character of God are not 
3sumed by men, and in which the spirit of the 
original text has been preserved. To this no one 
has ever objected, we think, unless it was at Exeter 
Hall.— Editor.] 
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THE INVISIBLE FLUTE PLAYER. 

3 STRANGE story is told by the peasants 
of Holstein, of an invisible flute player, 
who is said to have haunted, about fifty 
years ago, a farm house situated near the 
river Elbe. Some of the children of the 
farmer who owned the house are still 
alive. 

The mysterious affair commenced in a 
cabbage garden behind the house. There 
.„ ^jople often heard flute playing, but no one 
juld make out whence it came, until at last he 
took up his abode in the house altogether. Some- 
times he played his flute in the sitting-room ; some- 
times in one" of the bed-rooms; at other times in 
the cellar or in the garret. Occasionally also he 
paid a visit to a neighboring house. The people on 
♦ 1,0 farm became quite used to him ; and wdien the 
dren or the servant lads and lasses were dis- 
posed to enjoy a little dancing, they would just 
lame a certain tune, or sing a bar or two of it, and 
isk him to play it ; and directly they heard the de- 
sired tune. When the milk-maid was occupied in 
the dairy, she sometimes took an apple in her 
hand, for fun, and said : " Now, my boy, play me a 
ice air and thou shalt have an apple." In a 1110- 
ent the apple vanished out of her hand and the 
usic commenced. 

In the course of time, however, the invisible 
flutist became very intrusive, and at last he proved 
quite a nuisance. One night he would amuse him- 
self by breaking all the windows in the house : an- 
other night he had his gambols in the kitchen, 
turning everything topsy-turvey, and at mid-day, 
when the family had sat down to dinner, it some- 
times happened that the larg j dish of stew before 
them, from which all were eating, was emptied in 
an instant by invisible hands. They would then 
iump up and run about the room, breaking the air 
with their spoons. When they thought they had 
at last driven the fellow into a corner of the room, 
suddenly they heard him spitefully playing his flute 
in another corner. 

In Bhort, the annoyance became quite unbear- 
able. There was no peace in the house. The farmer 
everywhere expressed the wish that he could lind 
somebody who had the power to expel the invisible 
llute-plaver; he did not mind the expense. >*'• 






._ the neighboring 
,uu offered to settle the matter; he only 
_ted to know beforehand whether he should 
show and banish the flutist in his real figure, or in 
the figure of a poodle. 

The farmer said : " I would rather not see him at 
all I Here are ten thalers; all I want is to get rid 
of him, and to have peace in my own house." 

By means of queer rhymes and smoke, the clever 
man from town actually succeeded in driving out 
the troublesome guest, and no mysterious flute- 
playing has been heard since on the farm.— Engel s 
Musical Fairy Tales. 
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management. The attempt to drive the Musical 
Union out of the field of orchestral music was an 
egregious mistake, one that made the Union friends 
and the Choral Society enemies. The festival given 
by the Society with the Thomas orchestra, at the 
opening of the season, was much more expensive 
than it need have been, and the prices reported to 
have been paid for the orchestra and accompanying 
artists are so exorbitant as to arouse the suspicion 
that if Mr. Brookings did not himself make the 
contract, it would be well for him to investigate 
whether some one did not get an enormous com- 
mission for its negotiation. Again, lavishness in 
directions where it was not necessary, niggardliness 
and discourtesy in others, where courtesy alone 
would have increased the income of the concerts 
and the friendliness of prominent musical people 
very substantially— these, and the personal unpop- 
ularity of at least one of Mr. Brookings' associates, 
all have contributed to the present amernic condi- 

methods of the Society may save it, and we hope 
that it may be saved. It has a wide field all to it- 
eds to lie occupied and which we 
et to see abandoned. A failure 
r may leave us without a choral organization 
■thy of the name for years, and this alone is suf- 
3nt reason for the friends of music to wish to 
such changes made as will make the Choral 
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MSTENING to the operas of the modern <ier- 
iouI, with their unnatural and 
destructive taxing of the voice, one can- 
not help but feel that if their composers 
had, like Uaendel and Haydn, Rossini 
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of policy. According 'to these diminutive " states- 
men," (Heaven save the mark!) the elementary 
and natural rights of property are to he protected 
only in case and in so far as it is profitable to their 
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retaliation. The demagogues are now the only real 
opponents of a fair law of international copyright. 
The larger publishing houses all favor it, regretting 
that, in the present state of the law, they are them- 
selves compelled, in self-protection against those 
whose sole business is to reprint foreign works, to 
occupy the field themselves. Press, authors and 
publishers should continue to agitate this question 
until a just and strict, law of international copy- 
right has been passed. Robbery is none the less 
robbery because the victim is an Englishman, a 
Frenchman, or a German. As we have already 
hinted, we believe it is demonstrable that in this as 
in other matters, " Honesty is the best policy," but 
to discuss a question of right from the standpoint 
of policy is to obscure the real issue. There may 
be a diversity of opinions as to the expediency of 
the proposed law, there can be none in reference to 
its justice. Eventually we shall have a law of in- 
ternational copyright, but we believe it will not be 
until the question is put upon its true basis, that of 
right and justice, and tlrs demands no long argu- 
ment, no arraying of statistics, but simply an ap- 
peal to the consciences of our people, who are 
essentially honest, and who will, when they cor- 
rectly understand the issue, speak with no uncer- 
tain tone to their mis-representatives in Congress 
and demand that their good name be no longer 
used to bolster up an evil practice. 
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poet or dramatist determines at least one of the 
elements of its form, rhythm, and his work indi- 
cates throughout the path which the musician 
should follow. Follow! that is the shocking word, 



The) 
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here a cheap 

, the mos 
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sand dollars on the urunirsid ' the led, 

president, Mr. Brookings. We regret very sincerely 
the prospective disbanding of the only choral ot- 

sincerely hope that something may yet he done to 
keep the breath of life in the dying body. If the 
society ceases to exist, the St. Louis public will, of 
COUTBe, be blamed, and its lack of musical taste and 
enthusiasm will be given as the cause of the smash- 
up ; and yet the St. bonis public, though not guilt- 
less, will be less to blame for the result than the 



and he would have to be a g 1 deal of both to be 

caught with such chaff. He knows very well that 

in the interest of 1 urate publishers who are looking 
to their own interests solely, and that the cheapen- 
ing of the [irice is more imaginary than real ; he 
knows further that after be has read his newspa- 
pers, w huh furnish him nineteen-t wentieths of all 
Ins reading, the time be has left will never enable 
him to read a hundredth part of the non-copyright 
works of the better writers. We repeat, it, be is not 
a fool, nor is he a rogue, and were it true that piracy 
materially cheapens the price of literature, he 
would be among the first to acquiesce in the pass- 
age of a law which would place this nation before 
the world as a nation of honest men, instead of a 
nation of tricksters, ready to steal so long as steal- 
ing can la' indulged in without fear of immediate 



see the musical unity of 1 he composition interrupted, 
they know little, as a rule, and care less, for the 
dramatic unity and fitness which has been preserved 
by this sacrifice of musical development. Not un- 
frequently, they say, and probably believe, that 
any one can write an opera, but as for them, thev 
would stoop to nothing less than a symphony. We 
are not prepared to say that these gentleman might 
not write a very correct symphony, but we submit 
that, if they were to try their hand at opera, they 
might find the supposed easy task an impossible 
one for them to accomplish. The fact is, that of 
all the forms of musical composition, the opera is 
the one which demands the most varied know ledge, 
the widest sympathies and the greatest inspiration, 
both for its creation and its proper appreciation. 

thies because opera is a complex work. Its princi- 
pal element is the dramatic, and here it demands 
of the composer or critic a considerable know ledge 
of the human heart, and no small degree of literary 

important one, is the spectacular, and here it calls 
for knowledge and taste akin to that of the 
painter, finally, it demands from the composer 
the greatest inspiration, because it necessitates 
inspiration sufficient to enable him to overcome the 
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difficulties thrown in his way by the dramatic re 
quirements of the work on the one hand, and tin 
limited capabilities of stage choruses on the other 
and to shape these very difficulties into new beau 
ties, even as the skillful poet makes the slavery o 
dded grace and strength to his Might 



first scene the Sultan of Zanzibar appt 
much harassed in his mind as to how he shall 
id of certain of his subjects who have become 
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Thisknowledge, these sympathies, this inspiration, 
the ultra classicist seldom possesses, as is evi- 
denced liv his ultra classicism. To him the essence 
of art is form. To those upon whom he looks down 
with pitying condescension as mere composers or 
lovers of opera, form is but the frame, which, 
whatever its own perfection, is as likely to contain 
a daub as a masterpi. ce, and the essence of art is 
to be sought and found in the adequate expression 
of inward beauty or sublimity. We believe the 
latter to be the correct view and think that one 
single fact will suffice to establish its truth. The 
fact we allude to is that the entire absence of musi- 
cal form is not unfrequently an element of beauty 
or at least of sublimity. Witness the ancient 
kinds of liturgical music. This fact the ultra- 
classicist will himself admit, if he be not put upon 
his guard, the more readily because its best exam- 
ples are, as we have just stated, hoary with the 
rime of many winters. Of course, essential beauty 
may reside in a symphony as well as in an open 
(as" in Beethoven's masterpieces) and — 
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intil the turn of Poland arrives. Then the scene 
uddenlv changes, and all the trembling refugees 
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the rest, it stands to reason that every one of your 

schoolmasters can improve upon what is 

bad about this Bellini. It is, however, quite beside 

the question that we should make merry over his 

hortcomin — '~ 
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eoe.il and spectacular illustration, 
solos and choruses are said to be very good. 
It is said that'Chevalier de Kontski has r 
a pressing invitation from the real Bism 
visit Berlin immediately after the perform: 
enjoy his princely hospitality. ( fwing to th 
rial climate of Berlin, and a fear that Berlii 
tality might be too confining, the Cheval 
respectfully declined the honor, and invited the 
Prince to come hither and see a country worth 



WAGNER ON BELLINI. 



tion of the text to which it 
of" symphonic operas." They are impossible, and 
in so far as an opera composer apes the symphony, 
his work, as opera, must necessarily be bad, inter- 
verting the proper roles of text and music. In 
opera, as we have already stated, the text must 
guide; the music may soar far above the leaden 
feet of the libretto, but it must soar above the path 
which those feet trace, or the opera is no longer 
opera. But it is beca 
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for it means that so far a 

in the way of fame or e 

they are to be found not in symphonic or fugal work 

which is understood only by the few, but in that of 

opera which appeals to the world. If now it be 

true that musical genius finds as good a field for its 

exercise in opera as in symphony, it would seem to 

be no surrender of art ideals, but on the contrary. 

a cherishing of the broadest of these for composei 

and critic alike to give to opera in their respective 

fields, their best study and endeavors. 
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truction, he would no 

it whether, at the same 
to unlearn much of his 
ly much to be feared. 
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/"a) TUDENTS of Wagner must often have beei 

llivXi 3 surprised to hear it stated, especially by 

V* 1 ^ his detractors, that at one time of his life 

■: ', U» \Va"uer was lost in admiration for the 

gJ^Fe? Italian, Bellini. To a great extent the 

X/S*r justice of this accusation has been eon 

%Sgr firmed by the fact that an article of Wag- 

^C» ner's, which reads almost like a " confes- 

ion of faith," has recently been brought to light 

nd reprinted in the JJai/renth, r Whaler. The said 

article appeared in No. 4,621 of the Eifc . 

for Tuesdav, 7— 19 December, 1837, at which date 

Wagner held the post of Conductor at the Riga 

Theatre. It was written preparatory to a perform- 

- of Bellini's "Norma," which was given for 

■ ner's "benefit," and presumably for the first 

i in that place. Rendered into English, it 

ds as follows:— 

BELLINI (Ob. 1835). 
Bellini's music-i. e., Bellini's vocal meln.ly- 
of late excited so much attention, and kindled 
mch enthusiasm, even in Germany, the land of 
learned that a closer examination of this phe- 
ienon seems well worth making. That m Italy 
and France Bellini's melody is found to be charm- 
in" is plain and natural; for in Italy and France 
one' hears with the ears, a fact which has led to the 
use of such phrases as ' ear-tickling '(' Ohrenkit- 
zel'), &c— presumably in contradistinction to the 
' eye-itching '('Augenjucken'), which, (.;/., the read- 
ing of the scores of so manv new German Operas 
gives rise to; but that even the German musical 
connoisseur has removed his spectacles from oil his 
wearied eyes, and for once has freely given himself 
up to thecharmsof beautiful melody, enables us to 
look deeper into his heart as it really is, and there 
we find so deep and fervent a longing for the oppor- 
tunity of taking a full and powerful breath, in 
order" that lie may at once feel himself 
be able to rid himself of all the mass 
and mistaken erudition which have I 
strained him to be a German musical connoisseur, 
and instead of this at last to become a man, fresh, 
free, and endowed to the full with the glorious ca- 
pability of being impressed by the beautiful m 
— hatever form it may present itself. But in truth, 
ow seldom is it that we are really convinced by 
ur Billy store of fancies and prejudices ! How often 
as it happened to us that we have been charmed 
ith the performan 



lage schoolmaster for ii 
doubt have learnt better, 
time, he would not have hi 
art of song, is undoubtt 
Further, if we leave to tl 
peculiar pattern of his nm 
is usual with all Italians.' 
rial. ly follow the theme, tl 
like stereotyped tricks, at 

forms, beyond which the 

tionable. If we conside 

order, the confusion of fc 

modulation, which we meet with in the works ol 
many new German opera composers, and which 
often spoil our enjoyment of many individual 
of beauty, we might often well express a v 
this tangled skein might be unravelled by 
this fixed Italian form. ' 
immediately clear concep 
phases of emotion — : " 



and such 

we often so fiercely 
norethan the fixed 
n does not go, and 
no means so objec- 
boundless want, of 



vidual points 
s a wish that 

J by means of 

And in point of fact the 
: "---int 

be 



of 



sations with which it 

compressed within the scope of a single, clea. am, 
intelligible melody, than if, after a hundred little 
disquisitions on this or that nuance, and the em- 
ployment of this or that instrument, it be used up, 
and in the end entirely reasoned away. 

"But to what an extent Italians in their degr- 
eracy still turn to account, especially in the case 
certain operatic subjects, a very restricted fo 
abounding in empty flourishes and mannerisms, is 
evidenced by Bellini in his ' Norma,' unquestion- 
ably his most successful composition :— Here.where 
the poem rises to the tragic height of the ancient 
Greeks, this kind of form, which Bellini has cer- 
' linly ennobled, serves only to increase the solemn 
id imposing character of the whole ; all the 
tiases of passion, which are rendered in so peeu- 
arly clear a light by his art of song, are thereby 
ade to rest upon a majestic boil and ground, above 
hich thev do not vaguely flutter about, but resolve 
themselves into a grand and manifest picture, which 
involuntarily calls to mind the creations of Gluck 
and Spontiru. . 

"Bellini's Operas have been received with open 
is and without opposition in Italy, France, and 
many; is there any reason then why they should 
also be similarly treated in Livonia?— O. [Rich- 
i Wagnek]." 

n a first reading of the above article, which is 
highly suggestive of comment and reflection many, 
especially those who have commenced their \\ agner 
studies at the wrong end-viz., with " Parsifal" and 
the " Ring des Nibelungen," and have not followed 
them up by instituting a critical examination of 
the master's career from its very beginning— will 
probably be inclined to throw it aside as a newspa- 
per puff, penned simply with a view to calling at- 
tention to the performance of "Norma, about to 
be given " for his benefit." That it was written in 



r homes. This 



r at a 



cert for the benefit of the Polish N 
Benevolent Association, and the P 
will appear under the management of 
Chevalier de Kontski, who is the author of the 

The opera is written to illustrate the tyranny of 
Bismarck, the expulsion of the Poles, and the ben- 
eficent freedom of America. As the plot is given 
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e abstain 



be given 

all sincerity appears 
cedents anil por i: " 



have a clear conception as to what it is that hai 
just charmed us, we come to the conclusion that 
especially in the case of Bellini, it was his pur 
melody, his simple, noble, and beautiful cantilen; 
which'we have found so charming. To observe tlii 
and pin our faith upon it is indeed no crime ; noi 
perhaps, is it even a crime, on going to bed, to offe 



only from Wagner's 
_ ... yards musical art prior to 
■, but also to the fact that up to 
a "later period of his life he still believed in Bellini, 
and held him up as an ensample of melodiousness. 
This will be made clear if we take a brief glance at 
W aimer's career prior to his undertaking the con- 
ductorship of the theatre at Riga, and follow this 
up by recounting a few words which he delivered 
himself of at a later period, and which apparently 
have not been made public. 

At Leipzig, both as a schoolboy a 
of the University, Wagner appln 
more assiduously to the ~ t — 
he was regularly inst™-'' 
Theodor Weinlig , t,- — 
either School or University. The r 
composition of a symphony and ' 
works, both musical and literary, wnicn are uuiy 
set forth in the masterly article contributed by Mr. 
Dannreuther to the " Dictionary ol Music and Mu- 
sicians " edited bs Sir (leorge Grove. Of all the 
music he beard during lids period at the (iewand- 
haus Concerts, he was most deeply impressed with 
Beethoven's symphonies. As Heinnch Dorn has 
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seventh century it was sung at mass in the Spanish 
churches as a hymn of joyful thanksgiving. 

An F.nglish writer speaks of it as a hymn speci- 
ally calculated to promote devotion. "It is only, 
he writes, "by the thoughts suggested to ub in 
pondering on the wonderful perfection of animals 
that can serve as aids to adoration, and it is ir * ha 
same sense only that dead things— such as 
stars, the sea, or the wind— can he associated 
living things as promoting with etiual 



the 
the 
nth 
the 
° If this interpretation be not realized 
the words of the ' Benedicite ' degenerate n 
travagance, and are stripped of all their bei 
significance in the minds of thoughtful men. In- 
vested with the same indirect meaning the names 
of Vnanias, Azarias and Misael are most fitly intro- 
duced among the invocation of the hymns. They 
have, it is true, long since passed from the scenes 
of their trials, but though no voice of praise may 
rise from the grave, their memories to us symbols 
of God's omnipotence." . 

Now, unfortunately in the version of the Bene- 
dicite in the American Prayer Book, this verse on 
which the author just quoted lays such stress is 
omitted. 



ntiful 



surface of the wing covers ; and fourth, by rubbing 
together the upper surface of the front edge of the 
wings and the under Biirface of the wing covers. 
The insects which employ the fourth method, also 
itridulate during night. . 

The first method is used by the crickets fom 
Be); - 

kinds of short-horned or ju , 
icrydii). Butterflies have been heard iu u»m » 
iud click, and the same is true of many beetles; 
hile the cicada, or seventeen-year locust, utters a 
lost remarkable note, or series of sounds. Even 
spiders have been heard to utter sounds. John 
Burrows says, in his " Pepacton," that on one 
sunny April day his attention was attracted by a 
soft, uncertain, purring sound, made by little spi- 
ders that were running over the dry leaves. 



Bless ye tlie Lord, . 

Praise Him and magnify Him forever." 

These are the closing works of the Canticle 
wherever it is used save in this country. In the 
Liturgy Book of the Reformed (Hutch) Church, the 
Benedicite is still further mutilated by the omis- 
sion of other verses. . 

As sung to a single chant the canticle becomes 
rather tedious, but the English composers have 
lately taken to dividing it into sections allotting 
three chants to the hymn, for the Benedicite nat- 
urally falls into three divisions, the first seventeen 
verses referring to the extra-terrestrial phases ol 
the natural kingdom (the heavens, winds, light, 
darkness, ice, cold, etc.), and the nine succeeding 
verses to the terrestrial creation (fowls, beats, cat- 
tle, green things upon the earth, etc.) The remain- 
in" verses refer to the spiritual kingdom— the 
church. To each of these divisions a special chant 
may he given. Another was to shorten the Bene 
dic'ite is' to give a group of four verses together, be 
fore singing the final ascription "Bless ye thi 
Lord," etc. But if the words are plainly sung so a; 
to be " understanded of the people " the whole can 
tide will not be found too long. 

This hymn is always sung to one or more chants 
It is not usually set to elaborate music like the 
" Te Deurn," nor does it easily admit of elaborate 
musical treatment, ft is a song of praise witl 
constantly recurring refrain in which a repetit: 
of melody seems almost imperative in view of the 
repetition of the words. But the whole Benedicite 
is so stirring ami poetical, that it is to be regretted 
that its use— and this, too, without any adequate 
" led only to the period of Lent.— 
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DMi" (Concert Par 



To add .. 



with t 
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oi many capable writers, among 
whom we may mention such masters in that branch 
of the art as Thalberg and Gottschalk. Compari- 
son with the best is what we here invite. One 
very noticeable feature of this, as compared with 
other treatments of this melody, is, that while it 
gives an opportunity for the display of technique, 
its effect is not, as is the case with those of Thal- 
berg and Gottschalk, dependent almost solely upon 
a high development of technique. In other words, 
while a rirlunso will make more effect with it than 
one less skilled, the ordinary pianist will find it 
grateful and pleasing alike to himself and his 
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"Will o' tite Wisp" 

This is one of the numbers recently added to 
Kunkel's Royal Edition of standard piano composi- 
tions. This edition is by far the best, and is be- 
coming by all odds the most popular of all the edi- 
tions of the works it embraces. 
"Thxie's Favorite Rondo," (Duet) CarlSidus. 

Our readers are familiar with the solo of this 
charming little composition and will be grateful to 
us for giving them now an excellent four-hand 
arrangement of the same. 
"I'm a Happy Litmjc Nig prom Alabama" 

Ilubbnnl T. Smith. 
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text, by Herr Niedner, is "Pennsylvania Dutch 
"On, where Shall Rest he pound?"... II'. Ooldt 

We here present to our readers a very melodii 
and withal very musicianly setting of Mo 
tromery's beautiful words. We are happy to st 
that our publishers have made arrangements w 
this eminent composer to publish a number of 
excellent songs, both sacred and secular, most 
which will appear from time to time in Kinke 
Musical Review. 

The music in this issue costB in sheet form : 
" Home, Sweet Home" (Concert Para- 
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This variation will, loose its effect if played faster than here indicated. 




The pedal should be used only to sustainthe notes of the melody gu-eninlaige type. To do tins thepedal 
should be releasedatthe precise momentuJhen the melody notes in large type in the left hand ate struck. 
The large notes must be held downtvith the fingers while the other notes of the arpeggio are given tinly 
their exact vahie.Tfhen.1he entire arpeggio has been played and all its notes exveptthemelody notes, 
have been silenced by the damper the pedal must ugainbe used to keep the melody notes singing while 
the hands are raised preparatory to playing the next arpeggio in the same manner. 



Small hands may omitt the notes marked with an \ to be struck with the second finger. 
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New Edition, Revised by the Author. 
Allegretto J- 112. ^_ 



WILL O' THE WISP. 



A. Jungmann Op. 21.7. 
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Words by J. Montgomery. 
Andantino. * — 72. 
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pierce to either pole.— The world can nev _er give.— The bliss for which we sigh...... Trs 
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Ifh bin 



1. 


ba _ ma, 


From de 


land 


2. 


dai _ sy, 


Sweeter 


Gal 


3. 


lebe you, 


For dat 


gal 



the su _ gar cane and corn; 
ne _ ber drew de bref of life ; 
she's a wai _ tin for me now; 



Copyright- Kunktl BrosJ886. 



For I've 
And dat 

So rti 




3. geh de Road enllang bis ich se tie. he, In im Sternlicht den Bund erneurn wir. 
2- klee-ne sii-s.se Ding siemucht'mir cvu-xy, Wenn se promised xuwernmee-ne Fvuu. 
1. komm euchweis.se Leul' y.u a .mil- si- ren, Uti ich thu's f fetshuve,nrit mei lie . sung. 

fe-i. j> J; p j- |t f i r r ' Ot f i> h ji ^ 



come to muse you white folks wid my sing-ing, And Ise gwine to do it sures you're born. 

2. lit _ tie dar. ling gal she set me cra.zy, When she promised to be_come my wife. 

3. skip a . long de road to where 111 meet her, Dar neath the bright star re _ new our vow 




3. Nu geh ich, 
2. Juch-hei _ je! 
1. Juch- hei . Je! 



Hi there! see 

2. Gal _ ly Hi! 

3. For I go, 



na, an . y - haw merkt das, 
de Wed.den is nit fern, 
look, wie ich leiiht mich schwing, 



me cut dis pi - geon wing! 
de day aint be _ ry far! 
oh just ketch on to dat! 




3.Gibts was fei _ ner kee.neT sagt mer was. 
2. Ich lad' at _ le ein werkontmt nuv gern. 
1. You bet, ixh schien tan - ze urie ich sing. 



1. You bet I can dance as well as 

2. I in _ vites and hopeyoull all be dare, 
fine but not so fine as dat ! 



Now jess 




Ped. * p «* 



- case un fetch de News xu ol' Miss Li - xa 'Cause mer hen heu . 1e Nacht e Meet, en 



take a . long de news to ole miss Li . za, For dere's going be a meet . in here to_ 




hier; 



night; 



Una" ver. treib'n de xeit mlt Tun . xen un mil Sin . gen De 



We will pass de time in danc . ing and in sing - ing ; And 



^jjJj^IIE-? r— if=pq^^ 




KIJNKJEL'S MUSICAL, REVIEW, APRIL, 1886. 




Beauty of Design, 
Superiority of Finish, 
Excellence of Workmanship, 



Faultless Tone Quality, 

and Mechanical Improvements, 



ORGANS 

Are Without an Equal. 



All Instruments Fully Warranted 
for 5 Years. 



j§B§ 




-. \ 







H\E STUDY THE REQUIREMENTS 

OF ALL CLASSES AND 

CLIMES. 

The Church, Chapel, Hall, 
Lodge and Parlor, 



ORGANS 

The Requisites Most Seeded. 



The Trade Prefer Them, 

Because the Easiest Selliiig iii the 
Market. 



3ycA.3sr"U"F-A.ca:TJE,Ei3 iby 



The New England Organ Company, 



Office and Warerooms: Marble Buildings, 1297 & 1299 Washington St, Boston, Mass., U. S. A. 



%- 



-ILLUSTRATED 



AND DESCRIPTIVE CATALOGUES MAILED FREE TO ALL APPLICANTS.-^ 



=& 
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BENT PIANOS. 

UPRIGHT AND SQUARE. 

OR. M. BENT & C0.,0 

MANUFACTURERS, 

453 W. 36th Street, NEW YORK. 





\, r„nli iimiiiii; iliu ;. =:.ks of I...L..- 

II,. i„ii,air>-r8i.insi.TiiiiK 



GIOVANNI PIETRO ALOISIO, OR PIERLDIGI DA 
PALESTRINA. 

<<?S&B[IL<; moat celebrated master of the old 
^VrT Roman school ,,[' music, was bom at 1'ales- 



in churcl 
iV,,". m'i'i 



ALFRED DOLGE. 

piano-Forte B[Blsei i iaIg 



Tuners' Supplies. 

122 E. 13th St., NEW YORK, j 




J Sueeoaaors to LIBHTE 1 EEH5T. 




CHRISTIE & SON, 

PIANO -FORTES, 

ESTABLISHED 1850. 

213 W. 36th Street, NEW YORK. 



J. & C. FISCHER, 

Brandy Square & Upright Fiano Fortes 



Warerooms and M 
415 to 427 W. 28th Street, 




EDWARD G.NEWMAN, 

ManufaoUrarofFl.B5T-CI.A5C 

HPIANO-FORTEStM 

No. 54 East 13th Street, 

(NEW YORK.) 



ie heroic ages 

leal literature. 

but without 

1; quiet, but 



blinu ami permanent than thai of the other in the 
realm of music. 
In order to estimate the beauty of I'aleslnna's 



;aperfecf adaj 
s feeling, as far 

d| the bock 



particularly bis " I'ralres en" enim ace, -pi," with 
the "Staba't Mater;" and the " Impropria," in th" 

Sistine chapel at Rome. 



F. CONNOR 

Manufacturer of FIE5T-CLA5S 

pi/^OfOF^ES 

237 & 230 E. 41st STREET, 
NEW YORK. 




tsx^tsjsj- TOHK. 



flB&PIHI 



JARDINE & SON, 
ORGAN BUILDERS, 

LIST OF OUR LARGEST GRAND ORGANS. 
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Henry F. Miller 
PIANOS. 



J. A. KIESELHORST, 

General Manager for St. Louis, 

1111 Olive Street. 



VITT HUSS, 

Manufacturer of and Dealer in 

Mmwtm a mi lS)!i#®% 

203 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 



CHAS. A. DRACH & CO., 



E LECTROTYPERS 1 ^yTEREOTYPERS 



Cor. Fourth and Pine Streets, 

(Globe -Democrat Building,) 

st. IiOtjis, - - 3uro. 



Dr. J. H. HUBERT, DENTIST, 



330 MARKET STREET, 



d his fees for Operative as well as Mechanic 

et the demands of the times. 

•tice and extensive European travels for i 



ti,,s. All kinds of mechanical work made under guarantee tc 




Organ expressly for the use of students. The Germ 

ALFRED ARTHUR, Director. 

& U Euclid Ave., CLEVF.L. 



CORRESPONDENCE. 



people in St Louis to know all the details of a chamber con- 

hey gave'are'certUnly^rorSf a'word?' Fancy Liszt's "Bells 

jositionl "The one all noise, blare, discord, and 'cacophony : 
heotherallsu. ! daintiness. I 

„,„ s . j,|„ ■ undmusi.-. 



■•Kin "•»»" 
Burg" may be 1. a 

sofoist-^htTe' been '" W ' M oi," r 'iu'l "mi, 

Joseffy made the greatest "hit. • He was a genuine sur. 



. to give tl 

tint the two 



1 r,»? n \\H\Xx y Spe'cil^Co^Miyetphi< 



O-I-C-XJ-R 

The Latest, Cheapest, and Most Perfect, 

The Ruddyck Harmonica Holder, 



Harp) while playinj 




The Ruddyck Harmonica Holder, 






CLEVELAND 

SCHOOL OF MUSIC. 



^French 




C.B.HUNT&GO. 

BAY STATE 

ORGANS. 

101 Bristol St., Boston, Mass. 



THE CELEBRATED 

BOOSEY 

Band Instruments. 

^atim:. j±. pond &c co. 

SOLE U. S. AGENTS, 

25 Tjisrioasr kqtjaee n~.it. 



The Musical Standard. 

Edited by CEO. T. BULLINC. 

A Monthly Journal of Music, the Voice, and Kindred Arts. 

SUBSCRIPTION $1.00 A YEAR, 

BSP INCLUDING A GIFT TO EACH SI' BSCRIBER. "SBB 

Address, The Musical Standard, 



lv do not like highflc 
da series of miscella 
;r the lofty title of 






.oryof liliga 



re like a confession of gi 



Field, French Piano & Organ Co. 

General Soulhweslern Agents for the 

TJNRIVALIjED 

CH1CKERING PIANOS, 

Pianos and Organs 

An immense stock always on hand, 

in which are represented all the 

BEST MAKES. 



Prices and Terms to Suit Purchasers. 



Special attention given to Jientina \ew 
Pianos. Correspondence Solicited. 

No. noo Olive Street, 

ST. LOUIS, MO. 
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HENRY KILCEN, 
Church Organ Builder, 

No. 1 700 Market Street, St. Louis. 
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STEINWAY PIANOS 

J. MOXTER & CO. 

ICnTO- 912 OLIVE STREET. 



Steinway Pianos, Gablcr Pianos, Kurtzman Pianos, Engel & Scliarf Bros. Pianos, 



r- We make a specialty of Renting, Tuning and Repairing Pianos. 



C. Kurlzniann^S" - Piano-Forlos, 

©saga* TOtj&m an© ■wwwmmmww* 



106, 108 & 110 Broadway, 



BUFFALO, N. Y 



CORRESPONDENCE SOLICITED. 




MAJOR AND MINOR. 

:'s opera " I'nc unit de Clenpatrr- " 



Symphony. 

uher'e it will -iM.rtiy b'< 



ortly be first produced i 



i engaged upon this work fin- the 



iband and father, I shall 
of "Migoon" and of 




JOHN G. EARHUFF, 

— MANUFACTOREK OF— 

PARLORS CHURCH ORGANS, 

PIANO AND ORGAN STOOLS, 

AND 

PUBLISHER OF INSTRUCTION BOOKS. 

161 Superior Street, CHICAGO, ILL 



BARREIRAS' 

PIANO WAREROOMS, 

N. E. Cor. Eleventh & Olive Sts., 
ST. LOUIS, MO. 



Beethoyen Conservatory, 

1603 Olive Street, 



JAMES HOGAN PRINTING CO. 

=^=> ARTISTIC t^== 

Stinting % lithographing 

MAKE A SPECIALTY OF FINE WORK. 
413 &. 413 N. Third Street, ST. LOUIS. 



MATHIAS' 

PATENT PIANO FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be i 
every piano on whirl, cjliil, 
are to play. Highly rec„... 
mended Ijy the most prominent 

Mills, Fred. Brande-is,' Chas 
Kunkel , Louis Staab , A. J. Davis 
EA. Paur, Chas. Heydtmann, H 
W S. Perkins, W. 0. Coffin, etc. 

jta^Send i r Circulars. 

L. MATHIAS, 306 Summit St., Toledo, 0. 




a upon a new 



1 hiirhly 



n. ofli 



- US! briMl 

[tistnken fromanorlgi- 

e violinist, 11,-rr Kudolpli 



grand ballet, Amor, by Manzotti. has been put o 
f LaScala, at U aous cast of froi 

ised. The ballet is shortly to be produced at Hi 
heatre, Berlin. 



expressed. Th 



hat the follow] 



i to meet her at the depot, 
h standard diapason has been introduced in the 
ea -'u'lated !r t,y ■ 



fhistle" in place of the ob 



ierformed 11 
rt in the prelimln, 
ir Rhine 






'to the 151 ologne, under 

of Dr. Wullner. .1 ■ ■■ ■ ' 11c late Ferdi- 

lotineed I Brahm'i 

new Svmphonv, Handel's Oratorio " Belahazzar." the Finale 
from the first act of ■'Parsifal," and the Ninth Symphony. 
• Goethe, and more especially tt 









1 of the prototype of tl 



■ 



rhurch, with 
Wolfrum, the 



Kriptofacompi I. and. a, n 

opinion of competent j ii.l :: 

■■■ ,1. ■ 1 ■■ ■ ' ' ' " 

poaer 1 " t (wb S om i.o be so i'ndiffe 

Inau'up aVrU 1 * this looks very much like a clever a 
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| Grand, Square 



TEC 



and Upright. 



Factory: 34th Street, bet. 10th and 11th Avt 
WAREROOMS: No. 11 East Fourteenth Street, 



KRANICH & BACH 



PIANO 



by men formerly with Stein tray, has become a formidable rival of the Steiniray 
iano. The musicians say the only difference between it and a Steiniray, is 
the price ashed. As Messrs. liranlch .t Bach do not eharye anything 
for the name, their Pianos can be sold at a lower price at 



H. KOERBER'S, 



1103 Oive Street. 




CONOVER BROS. 

i-€bsMANUFACTURERS CF^S-j 

UPRIGHT PIANOS. 



105 East 14th Street, 



NEW YORK. 




BOYINGTON'S 



I =J 



L. C. BOYINGTON. Manufacturer. 

1463 to 1471 S. State Street, 

CHICAGO, ILL. 

New York Office, 7 Mott Street 




Tfli St. Louis Natal leenth and Pi] 

treets, will bo opened for the season of 1886, on or about Mi 

lany new features added at great expense 
nest swimming school In the world. 

We have received from N. B. Kneass, Jr., 1126 Markets 
. lie in raised print, for tl 



,an W d C a^ uain't'an?e O 



)f our readers who have blind 
d advise the in : . et ; subscribe for them 

--.iiHiOi reach tliruuRli its ordinary 

The Marsh Electric Lamp is the best made. It will furnish 

light dim enough to court by or bright enough tu read the 

nest print by. Its light is ' ■■■• and brigbt- 

K.li-mi incandescent 






fiyor of the city and t) 



PIANO DACTYLION 



:; ;;;™:r" pi 



AMHTS WANTED EVEEYWHEBE. Send for Clrnlui. 
U. E. LEVASSOR7 Manufacturer, 



u weekly, under the 







Hie seven oilier * 



led to keep (he pennant here and 

j to mke it olseu here, and think 

'.ill work done 

partial— our sympathies are all 
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SE1TT 

ON EECEIPT OF 



6 



CENTS 
CENTS 



FOR 

POSTAGE 

DO NOT FAIL 



JUST ISSUED f t r Sb m PRESST 

offiSKKL. FIFTEEN HUNDRED <*» ILLUSTRA- 
TIONS SSffifS JEWELS, ART and SILVERWARE. 

WEDDINGS, ( InTitatIonsand Anniversaries). 

PRECIOUS STONES, < S ™ anoe and ^responding Months,. 

SOLID SILVER WARES, (TheirVaIuettndBeauty) 

WHAT SHALL I BUY FOR A PRESENT, ^^Sr 

SILVER PLATED WA RES, (I 1 t o ro u s r FormsaudmarTelloU8ly 

^ofTrelun^stl" 63 ALL MANKIND aad «"* LADIES. 

Send O I Y p CUTO to cover postage and It will be promptly sent to you by 

MERMOD & JACCARD JEWELRY CO. 

Nos. 401, 403 & 405 N. 4th St., Cor. Locust, ST. LOUIS, MO. 




COMICAL CHORDS. 



Great ex-pounders— dead pianists. 
Leading strings— those of the first fiddle 
The good mother and the accessible slip 



i, that it put the o 



Great St. Louis Dry Goods House, 



ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 



] n t hi i i ii 



6th. That having 33 Stores (asfol 
Ribbon Store. 
Notion Store. 
Embroidery Store. 
Lace Store. 
Trimming Store. 
( rents' Furnishing Store. 
Handkerchief Store. 
White Goods Store. 
Calico Store. 
Summer Suiting Store. 
Gingham Store. 

Orders by Mail 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store. 
Hosiery Store. 
Receive Prompt Attention by 



WM. BARR DRY GOODS 

SIXTH, OLIVE TO LOCUST STREETS, 



vo block? of any street railroad. 

half the time taken by any other large house 

antee the cheapest goods in St. Louis, viz.: 

Flannel Store. 

Lining Store. 

Cloak and Suit Store. 

Shawl Store. 
! Underwear and Corset Store. 
1 Children's Clothing Store. 

Quilt and Blanket Store. 
j Upholstery Store. 

Millinery Store. 

Shoe Store. 

I Glove Store. 

ling Addressed to the 

COMPANY, 

ST. LOTJIS. 




AND TINNERS' STOCK OF ALL KINDS, 

:fo:k, s^-iiiE by 

Excelsior Manufacturing Co., - St. Louis, Mo, 



"II 


rk, I hear 

i ,| 




tside!" 


The 


',';, 


T--k y l 


oke'down and 


■E 




My darling s 
tes adjective's 


. 


-ic.l lady o 


r a qua 


rterofa 


n 


K TWAIS, s 

ogether and 


jer peace 


s 


i 


' 


~i,i 


S! 


>i:s 


DAT-SCHOOL 


scholar ( 


;>}"' 


;,; 


■her)— "11 


1 y ',",' 


say that 



When a New Hampshire chap wanted to break off the en- 
gagement^onhe^irl^ 

:. "hey didn't speak. 

story. "Mv leaeh'ei likes it," she said, when I had repented 
our usual formula, of no space, no money, no time and no any- 



n Englishman at a hotel in New 









■ i"l 



d by a 






eelehra 



llorid 



- Insionof "Una . 

brought down the plaudits of the house in general, and ot 

Rossini's neighbor in particular, the maeitro asked the latter 

..'■"JiMst heard. "Why, 

J "" i heard it'." 

■• A B h'l" said the critic, turning superciliously round to Rossini. 
sily percei ye that you are not very well acquainted 



h op< 
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^V(UM>% 




1 




To accommodate a largo number of buyers 
until further notice, sell new pianos on payi 
$10 to $25 per month to suit purchaser. Our 
carefully selected and contains latest ii 
pianos of all grades, from medium to the bes 


we will, 

lenteoi 

stock is 

:, in all 


00 
1 




WoxsXXCVX*, 






J 
h 


styles of Squares, Uprights. Cabinet Grands, Parlor 
Grands, and Concert Grands, from the factories of 
DI'K'KKI! I'.H<)S.,CIIK'KK1UN<;. II A 1 N KS. STORY 
\ ( 'A M 1 ', M ATI! CSII KK, 1-Tst 'II KK AN I ) ( )T1IKRS, 


!/) 




^&\>>\WiXftS 






giving 
m any 

Ever 
onapp 


i variety to select from that can not be found 

ilher lio use. in the country. 

; instrument warranted. Catalogues mailed 



o 



> 
H 
W 
w 
H 

W 
W 
H 



zp^tzezlntt idttipXjIEIx: idir/ut^. 

It is a known fact that the snarehead of a drum, 

n order to respond to the slightest touch of the 

tick, should be very thin and have much less ten- 

n the tough batterhead. To accomplish 

i a problem, which remained unsolved 

invented our Duplex Drum, the heads of 

:iich are tightened separately. 

Send for Circular and Price List. 

N. LEBRUN MUSIC CO. 

ST. LOUIS, MO. 





SEASON, 1886. 

REOPENING OP THE 

St, Louis Natatorlum. 




Teacher and Puoil. 



(SWIMMINC SCHOOL.) 

COR. 19th and PINE STREETS. 

MAY I Oth, 1886. 



nil tO mutant relief, final euro in 

PILES. 

addressing C. J. MASON, 78 Nassuu street, New 



v;:;i ;k '<" 



.■ 



